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Put the work in the space and walk away? 
Kel Glaister 
 
I was…approached with the 3-square idea in its infancy.1 Since that meeting, there have been 
other meetings.2 It’s evolved.3 I see, it’s deviated laterally.4 Reasonably autonomous groups are 
forming.5 Too many chiefs, not enough Indians?6 It’s a kind of collaborative violence,7 like gold 
mining - it can be of any scale (from a sifting pan to bomb blasts) but ultimately has the same 
objective.8 Aren’t we all getting on the same train?9 
 

1. What is the purpose of an exhibition?10  
An exhibition is a duration during which an artist displays a point of "resolution" in the continuum 
of their work. 11 It is a culmination point where the private activities of the studio are distilled and 
translated for the public purposes of the exhibition. (Is it an exhibition if no one but the artist 
views it?) 12 The purpose of this is to legitimate that language as something that can participate in 
the way a group of people understand themselves.13 (I have learned to like ideas more than 
people.14) 
For a certain defined period of time, a certain constellation of objects occupy a space but will very 
likely never again be together in the same space or shown in the same way. The juxtapositions of 
one exhibition are rarely repeated. 15 It is always spatial and temporal.16 An exhibition is a 
momentary encounter with a specific context, be it social, political, historical.17 The purpose is to 
provoke a new conversation or offer a new impulse to existing conversations.18 It does 
this…through the creation of an ordered disorder.19 It turns out that an eerie type of chaos can 
lurk just behind a faade of order - and yet, deep inside the chaos lurks an even eerier type of 
order.20 
 
What is it that we want to get out of this project ourselves? Either directly or indirectly?21 I am 
aware that my voice tends to get drowned out in collaborative work - to work toward creating a 
stronger voice that can withstand collaboration is probably better for me at this point.22 The 
danger is to try to isolate it and position the work outside, at a safe distance if you will. On the 
contrary, the work should be smack in the middle of it.23 Art, as creation, is easy in the same 
sense as being god is easy.24 It's enriching the project immeasurably to have this 'gods eye' view 
(seeing all & nothing simultaneously).25 
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2. How do you make an exhibition?26  
Put the work in the space and walk away? 27 The artist might want to work against that. 28 Setting 
up an environment that is uninhabitable. 29So, like, creating obstacles?30 Scamper + if all else 
fails, hit it with a hammer.31 
They might choose to use known methods. 32 We’re putting that on the table as a possibility. 33 So 
the work is generated here,34 in the aura of the work that’s already been generated in the space 
and might be left behind.35 We were going to bring in props. But then we realised there is enough 
here. 36 
 
I think about my hands moving.37 The minimum…required, you may choose to extend if you 
wish.38 In pursuit of insights that may flow from puzzlement over collapsed ideas,39 where 
intention cannot be disentangled from the result, 40 usually the problem solving required to 
resolve a work is my work.41 Of course, here we bang heads against the question of intention.42 
Just open fire when you hit the shore.43 
 
Or, the continuous model (non-outcome, process-based): meeting > document the dialogue and 
progress > review the discussion > meeting > document the dialogue and progress > review the 
discussion > and so on…44 These models will obviously emerge between the parameters of 3 
artists showing in one space to 3 artists working on one project, and all possible variables in 
between. Initially this sounds like lazy practice…not knowing what you intend to do fully, going on 
instinct and hunches- but at a certain point I feel it is your job to decipher those intuitions and be 
able to verbalise them,45 to exchange chimeras of boundless grandeur for realities of little 
worth.46 

But its presentation is what defines it now.47 This is a fact. 48 
 
 
(Please feel free to add, correct, clarify:49 kelthreesquare@gmail.com) 
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