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Everything’s up for grabs 
Kel Glaister 
 
This is the end,1 and how we began2 is meaningless, in the ordinary sense of that term.3 The end 
is the telos, why I do it,4 and if I was a cultural theorist I would reach a summation of sorts.5 Have 
you ever been in a boxing ring when there is no one around? A boxer once told me that nothing is 
truly empty. He said this while approaching from the shadows, I didn't recognise him. Later when 
I told my Grandfather, a former boxer himself, he laughed and said that the only truly empty thing 
is a boxer’s head.6 A different breed of material heroism!7 What type of collision, diversion, 
interruption do you imagine at this point?8 Using it as a metaphor and milieu, never as a subject,9 
whether that appears methodical or haphazard, there's always a point at which radical decisions 
are made, and always with purpose.10 (Never walk purposefully in a museum.)11 

What unknown intersections can be allowed to emerge?12 Entering…with a set of principles 
which will determine hitherto unknown outcomes,13 I think everything’s up for grabs.14 There's no 
such thing as starting a new conversation anyway, right?  Everything depends on what has been 
said before it, and fits into a larger framework; nothing actually ever comes out of the blue. 15 Be 
careful with the edges of the world.16 

Quality. Is being good, enough?17  

So sorry this one slipped through the net.18 Well, it hasn't left my mind.19I have received your 
emails and will respond after...20 sorry not to get back to you yet on all of this - don't think I will get 
a chance to do it before tomorrow... Hope that's not too late. 21 Sorry, I will send you a proper 
reply very soon.22 I'm in & out at the moment so may be slow to respond.23 As you can probably 
tell, I’m finding it hard to focus on one idea. 24 I didn’t really understand how hard it was going to 
be until I got to the process of doing it.25 Just tell me what to say and I’ll say it.26 

Art is stuck in a losing battle with other image-makers.27 (I wanted a mission, and for my sins, 
they gave me one.28) You may miss it if you weren’t in the space at the right time.29 Are there 
elements that can form links, connections or a collaborative basis upon which to depart from?30 
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You have burdened your memory with exploded systems and useless names.31 Some of them 
didn't even make the fuckin’ shore. 32  

Could you please give me a short debrief, in whatever format you see fit, especially addressing 
the question of how one decides success,33 in an increasingly competitive environment?34 How 
can it become an enduring action?35 Percerption…seems to be up there in terms of priorities, in 
terms of methods. 36 An exhibition is successful if it suggests ways for you to create movement in 
the practice. An exhibition is successful if it promotes questioning for you and whoever 
experiences it.37 I see art almost as translation (to insert another analogy); there's a body of 
information that someone has access to… and they undertake to interpret, restructure, and 
reform it into something that brings those ideas outward.  Bad translations sit flat, as rote and 
definitive, but a good translation will discover something evocative and particular to its new 
language or form. 38 It’s really amazing that anything exists. How incredible it is that anything 
exists at all.39 Who knows... I guess if people ask questions, then its successful(?)...  And if they 
are still asking questions many days later, then its really successful?40  

Reward circuits can whisper in the ear of memory circuits,41 in a silent sort of way,42 like an otter 
swimming, ducking and twirling, speeding through rapids, and playfully lolling belly up.43 This is 
the end,44 and the new way to tell who is square.45   
 
Thank you for making it be. 46 
 

 

(if there's any thing you need me to clear up or extend upon, let me know:47 
kelthreesquare@gmail.com) 
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